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Esteban Pastorino Esteban Pastorino was born in Buenos Aires, Argentina. He 

graduated as a mechanical technician from the Otto Krause School. He later studied 

engineering at the University of Buenos Aires, publicity photography at the Instituto 

Fotodesign and participated in the workshops of Juan Travnik and Fabiana Barreda. He 

later attended residencies at the Rijksakademie van Beeldende Kunsten (Amsterdam, 

Netherlands) and at the Casa de Velazquez (Madrid, Spain). 

He has held exhibitions individually in various institutions in America and Europe, 

amongst them the Museum of Modern Art of Bueno Aires (2003), Museum of Modern 

Art of Medellin (Colombia, 2008), XI Biennial of Cuenca (Ecuador, 2011), Museum of 

Emilio Caraffa (Cordoba, Argentina, 2012) and the Museum of Photography (Šiauliai, 

Lithuania, 2015). 

Amongst his accolades he has received the Premio al Fotógrafo (2001) and the Mejor 

Muestra de Fotografia (2006), both distinctions given by the Asociacion Argentina de 

Criticos de Arte; the awards of Leonardo a la Fotografia (2001) and the Fundacion 

Konex; the Unesco Scholarships (2004), Fundacion Antorchas (2004) and the Fondo 

Nacional de la Artes (2011). 

He lives and works in La Plata, province of Buenos Aires.  
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panoramics



The series Panoramicas came from the evolution of works using the panoramic format 

that Esteban Pastorino began in 1999 and developed during his residency in 

Rijksakademie van Beeldende Kunsten Amsterdam, Netherlands (2004-2005). 

The work consists of a series of panoramic photographs taken with a camera of the 

artist’s own design, built specifically for this project. This slit-scan camera, moves the film 

within it as the shutter stays open, allowing it to capture an image as long as the film it 

uses. The resulting imagery is the product of a photo-optic process that the human eye 

cannot recreate.  

Pastorino uses this camera in various ways, mounting it a tripod with automatic rotation 

movements, synchronizing the movements of subjects in front of the camera to that of 

the film, and mounting it on top of cars, trains and boats; synchronizing the movement of 

the vehicle to that of the film. 

The images were taken in different cities of Asia, Europe and America. 

In March of 2012 Pastorino received the Guinness World Record TM certificate for 

having created the longest photographic negative of the world, with a length of 39.54 

meters. However, in November of 2011, as the previous film was being certified, he had 

already passed it with 305 meter long photograph. 



WDC. 
Direct Take. Edition of 5 + 2AP. 
Lambda Print in Backlight. 
2.9 x 40 in. 
Year 2010. 

Detail



Alpes. 
Direct Take. Edition of 5 + 2AP. 
Gliclée Print in Backlight. 
2.9 x 40 in. 
Year 2007.

Detail



Helsinki. 
Direct Take. Edition of 5 + 2AP. 
Gliclée Print in Backlight. 
2.9 x 40 in. 
Year 2012.

Detail.



Canal Grande. (Grand Canal). 
Direct Take. Edition of + 2AP. 
Glicée Print in Backlight. 
2.9 x 63 in. 
Year 2005. 

Detail.



Obelisco #2. 
Direct Take. Edition of 5 + 2AP. 
Lambda Print in Backlight. 
2.9 x 63 in. 
Year 2009.

Detail.



Santa Clara 1ro de Mayo. 
Direct Take. Edition of 5 + 2AP. 
Lambda Print in Backlight. 
2.9 x 63 in. 
Year 2008.

Detail.



Buda TX. 
Direct Take. Edition of 5 + 2AP. 
Lambda Print in Backlight. 
2.9 x 63 in. 
Year 2009.

Detail.



NYC. 
Direct Take. Edition of 5 + 2AP. 
Lambda Print in Backlight. 
63 x 29 in. 
Year 2009.Detail.



New York. 
Toma directa. Serie de 5 + 2AP. 
Impresión Lambda en Backlight. 
7,5 x 80 cm. 
Año 2008.

Detalle



Trafalgar Square. 
Toma directa. Serie de 5 + 2AP. 
Impresión Lambda en Backlight. 
7,5 x 160 cm. 
Año 2010.

Detalle



Xujiahui #1. 
Toma directa. Serie de 5 + 2AP. 
Impresión Lambda en Backlight. 
7,5 x 160 cm. 
Año 2007.

Detalle



aerial



For his series of aerial photographs, Esteban Pastorino designed and built a 4 x 5” 

camera out of cardboard, mounted on either a kite, plane, or high vantage point and 

activated by remote control.  

The images denote an unfocused effect intentionally produced by the artist when 

building the camera. This quality creates a lack of depth of field, that when added on 

overhead views of landscapes or public spaces, alludes to looking down at a model or 

diorama, presenting an interesting interpretation for the spectator. A keen eye will notice 

a great many minute (very small) details that remove any doubt that these are models 

and that they are in fact a real space seen through the eyes of the artist, his camera 

lense, and his actions.   

In the words of the artist: “The result of a photographic act, by its characteristics, often 

becomes unpredictable. Unable to preview what the camera captures, it then actively 

decides the resulting image on its own, counteracting the eye of the photographer as a 

defining variable of the image.”  



Las Ventas #4. 
Direct Take. Edition of 5 + 2AP. 
Lambda Print. 
31 x 47 in. 
Year 2006. 
Reproduced in Esteban Pastorino. 
Buenos Aires: Larivière, 2009. 



Nikko. 
Direct Take. Edition of 5 + 2AP. 
Lambda Print. 
31 x 42.3 in. 
Year 2005.



Salamone



From 1998 to 2001, Esteban Pastorino developed a series of photographs in which the 

subjects were buildings designed by the Italian-Argentinian architect Francisco 

Salamone; constructed in various towns in the country of Argentina. The goal of this 

series was to foment a growth in these small towns. Salamone worked for the Argentine 

government for 4 years (1936-1940), constructing over 60 buildings, most of them 

cemeteries, municipalities, and slaughterhouses.  

In the artist’s words: “Fascinated by the symbolic implications of these symbolic-

buildings that penetrate the political, historical, and literary landscapes, I then decided to 

photographically explore this architecture.”  

The nocturnal photographs of this series are made by Pastorino Gum dichromate 

process, a photographic printing method from the XIX century that was in use during 

Salamone’s constructions. This process is abundant in visual texture, one of its greatest 

assets.  



Matadero Guaminí. (Guaminí slaughterhouse).  
Gum print.  
Direct Take. Edition of 5 + 2AP. 
31 x 25 in. 
Year 1999.



Cementerio Loberia. (Loberia cemetery). 
Gum print. 
Direct Take. Edition of 5 + 2AP. 
25 x 31 in. 
Year 2001. 



Cementerio Balcarce. (Balcarce cemetery). 
Gum print. 
Direct Take. Edition of 5 + 2AP. 
25 x 31 in. 
Year 1999. 




